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PREFACE

11111

"~ In 1892, when the first work bearing the pen-name
. Maxim Gorky appeared, its author, the Nizhni-Novgorod
- workman Alexei Peshkov, was twenty-four. By that time
~ he had lived through so much, had suffered so much in
- the harsh school of life and gained from it such rich
- experience that few writers among his predecessors and
~ contemporaries could compare with him in this respect.
~ Nor are there many writers who have worked their way
up to the heights of world culture as swiftly as he has

done.

_ rky's life story is too well known to need retelling.
I would merely remind the reader that several years
before he began his literary carcer, which made his name
famous in every corner of the globe, the nineteen-year-old
youth, who worked in a bakery in Kazan at the time,
ttempted to commit suicide. What impelled him to do
? Was it because he was driven to despair by the
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it - of life in a dark stuffy basement,
embled a prison cell and which was later
n Gorky's stories Konovalov, Twenty-Six Men

e dmill life, the back-breaking toil and
s all too familiar to him since childhood. It
s that made him attempt suicide. He had read

nany books which spoke about the possibility of “reor-
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ganising the social order” and the possibility for people

- iy
i = i
- -1

%l L 4“‘% "o L e A s Sl W . :
0 win freedom. He selieved in this and thought he had
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in inspiring this belief in others, in the
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<l people who worked with him in the prison-like basement.

n t F}z:f,t;_f_‘h“r bances broke out in Kazan (a
1{;"” em was played by young Lenin, the
ture great friend of Gorky), these same workmates of
irged him to join them in attacking the students.
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tEasr . 1amap revulsion, he waq
DCCDI)’ S]ulkt‘n. {‘Hllt‘l'u*nrlll,ﬁ: illll lniltn::- Il:n'l*ibh: l’lhiq W';?
i e - v them no Bor, o S0,
at a loss for words {0 R ihat the shot rang out o

It was then, in a fit of 1!(‘5]{}31”'-.“] K azanka.
. | ; . " y 1¢ I‘I ' 7l - .
the high blut mmh?n]km"‘, his heart found its target, we

Had that bullet, aimed at his hed ’Alcxci Rk
would have known nothing :‘Tllmllt NS haiie of Ma;i].r]
there would have been no writer by the I« P m
s short as had many

. . LT - CI.It
. His life would have been > b
G{]I'l\} I gl‘illl times Df Idmpﬂﬂt l"f.,cl(,tlf;r]

a voung life in those _ TP T r
which came in the wake of the frllltlciss gomng-among-
ve revolutionary

: t1
the-people”’” movement and the abor
upriginglzs. The bullet missed the heart, however, and

_ ' hospital
ierced a lung, and the young man came to in a hospita].
pHe came to higmself to se}é around him the very wor kmatgzs
who had caused him all that mental agony- Now 1n their
faces he read concern for himself, syml?afhy and reproach
inspired by their love for him. And 1t d_awned on him
that it was not these men who were bad, it was the con-
ditions that condemned them to a life of darkness and
ignorance. It was shametul, therefore, to give way to
despair. Life could and should be altered. But to do that
one had to know life better, to know one’s people and
one’s country, and find such words, such i1deas and ideals
wl;ii:,ch would rlt:use people to action.
ver since then none of life’s trials could bre vs
will. And life had many trials, sufferings and zI;nGgilsy' :
store for him—more than enough for a hundred > IH.1
1891-92, Russia was hit by an appalling national mlen_ e
];-—fampe, which drove millions of peasants fmca a;?f:y
omes in the Volga and central provinc d S
trudging the roads leadin h i auUssent Laem
g south in whole families, whole

villages. Lev Tolsto;

5¢5. Le 01, Chekho

t:.1‘11351::1_1:1_ writers devoted consi“:i’erlafglmlenko aucother
ganising relief for the famine- ;

m he passed th

ront . Ca through the

« 00 an inch of hig life ucasfl_il?fg;ntile ‘W&'}? beaten
€ police as a

P T, hE l

ut inst tt ived through so

I thj cad of Plunging hi;qndgmtand‘ how he survived.
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o Hinl'l, ]l[_': was
Hﬁli{,“{.“n: A1 intense Mv:-lilhli‘_ this was
! | o them how hot e I '

) ui‘mu o thal (lie shot rang out on
~despaltt, i BT T ‘.
| :'h{‘ 1'i1-’l‘fr ]Ulhl”k l. tareet
‘g hearl found its target, we
his he: "Alexel Peshkov and

Deeply shaken, €X
at a loss for words f

It was then, m a hto i
ﬂ'IC high l"]ll" '“.“h:l‘.h””:, :

Had that bullet, iIIIH{*d'.I kov '
would have known Apadins ‘he name O A%

there would have been no e ciik Jhort as had many
Gorky. His hife would have t'in{:‘! 5 rampant reaction
L . l . -

a young life in those BT1E o “ryjtless ~gOINE-MONg-
which came in the wake of th evolutionary

rtive I
the-people” movement ;}nd the a?;art e e avan
aprisings. The bullet missed the )

; . me to In a hcl}(spital.
! yand, the yotH : workmates
Ezrgacfn: tLuEigm:Sf to see around him tl:; Vﬁgﬂw s hﬁii
who had caused him all that mental ag thy- e
faces he read concern for him_Sﬂlf, SYde_’ta d};wne A T
inspired by their love for lzlllm;vifé Ll

] t these men who _
fi};taitnits 1irrl?:t114:'::]:::11.11mnnuzad them to a life of d§rkness anid
ignorance. It was shameful, therefore, to g1Ve€ :;rayh 0
despair. Life could and should be altered. Biut to do that
unepha::l to know life better, to know one's people and
one’s country, and find such words, such ideas and ideals

hich would rouse people to action. |
wl'*.!?ver since then none of life’s trials could break Gorky’s

will. And life had many trials, sufferings and dangers in
store for him—more than enough for a hundred men. In

1891-92, Russia was hit by an appalling national calamity
—famine, which drove millions of peasants from their
homes in the Volga and central provinces and sent them
trudging the roads leading south in whole families, whole
Elhges. Lev Tolstoj, Chekhe_v, Korolenko and other
ussian writers devoted considerable energy towards

orgamsing relief for the famine-stricken population.
Gorky was not yet a writer, he f ine’
victims—together witl , 1€ was one of the famine’s
r with them he passed through the

rim
e ¢a and the Caucasus, Often he was beaten

« o0 an inch of his life and rup in by the police as a

much that jt i difﬁcﬁlﬁtltﬁgﬁher’ he lived thmug{h SO
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protest and a surge of energy. This was when he started
to writc. o |

For 5(:‘,,31-31 years the writings _“' young Gorky appeared
mainly in provincial Volga publications, and although his
fresh and vivid talent immediately attracted the attention
of distinguished writers, his name had not yet become
widely popular. All this changed when, in 1898, there
appeared his first small volumes of collected Sketches and
Stories, which had a tremendous success and placed him
alongside the literary celebrities of his day. Gorky’s novel
Foma Gordeyev, published a year later, excited almost as
much interest as Tolstoi’s Resurrection. And when this
was followed by Gorky’s short novel The Three and by
his debut in the field of dramaturgy (especially his great
philosophical drama The Lower Depths which was a
sensational success), his fame spread beyond the bounds
of his own country and became world-wide.

Gorky’s first successes, however, gave rise to the first
legends about him, and these legends grew apace with
the growth of his fame. Many critics declared that the
phenomenal popularity of the young author was due not
so much to the force of his talent as to the sensational
interest which his unusual background had aroused. This
was not true. His success had begun before the facts of
his life became known, and it was this success that led
to the publication of biographical information about him
at the end of the 1890s. Many critics ascribed his popu-
larity to the fact that he wrote about declassed characters
and expressed their feelings and moods, their anarchiat@c
striving after “absolute freedom” of the individual, theu'
contempt of the “mob”, of morality, of all social obliga-
tions, which was in keeping with the ideas of Nietzsche.
This again was untrue. Gorky did describe tramps,
described them with extraordinary vigour as no one else
had succeeded in doing before him, but he never shared
their anarchistic aspirations and was from the very outset
a passionate opponent of Nictzﬁcht_:imn. ['rue, like
Nietzsche, he hated bourgeois philistinism, but whereas
Nietzsche’s concept of philistinism il'u:hulcd_ the [15‘0}11!3
(this led him to extremely rf:ﬂclimuu'}-’_e:'nm?!uﬁlmlﬂ)= (-'”I'kf‘;
* regarded philistines as the chief enemics of the people, Ud
" the masses from whose midst he himself had risen an



Russia, and his slaving as an ap-
prentice in the slums of Kazan. It
was here that Alexei Peshkov, who
later took the pen-name of Maxim
Gorky, had his pitilessly grim
“university education” which tem-
pered his will and determination
to fight every form of injustice and
strengthened his fervent wish to
‘““change the world”. In his struggle
he was always sustained by the
knowledge that “through the layer
of life's leaden vilenesses, the
shoots of the bright, healthy and
creative were triumphantly sprout-
ing, that the kind and human was
growing, stimulating unshatterable
hope that we would yet be revived
to a radiant, human life".

In the present series, Gorky's
trilogy comes out in two volumes:
Volume 1 Childhood, and Volume 2

i

My Apprenticeship and My Uni-
versities.

Boris Byalik, a major Soviet spe-
cialist on Gorky., has written the
introduction, and B. A. Dehterev,
People's Artist of the R.S.F.S.R.,
has provided the illustrations.
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PROGRESS
SOVIET AUTHORS LINRARY

[n 1973 Progress Publishers commenced
publication of a new series entitled Progress.
Soviet Authors Library, which is to include
works by the most distinguished representa-
tives of Soviet multinational literature. For
the first time, the foreign reader will have
an opportunity to gain a comprehensive
picture of Soviet literature over the last fifty
years in its many forms—novel, short story,
poem, and drama.

The new series will be a living chronicle
of the life of the Soviet peoples, their past
and their present. The series is to be illustrat-
ed by leading artists.

1973 publications include:

A. FADEYEV s THE YOUNG GUARD
K. FEDIN « EARLY JOXS

D. FURMANOV ¢ CHAPAYEV

A. GAIDAR ¢ SELECTED WORKS

M. GORKY e MY APPRENTICESHIP. MY UNI-

VERSITIES |
V. KATAYEV ¢« A WHITE SAIL GLEAMS

A. MAKARENKO ¢ THE ROAD TO LIFE

N. OSTROVSKY ¢ HOW THE STEEL WAS TEM-
PERED

B. POLEVOI A gmnt
M. PRILEZHAYEVA ¢ V.
OF HIS LIFE v,

ABOUT A REAL MAN
I. LENIN. THE STORY




